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In the course of a few years, my video research has performed a migration from a 

place of deep involvement with the condition of contested zones of mobility, toward the 

intersection of these spaces with the extraction and circulation of natural resources. In theory 

we are aware of the fact that various trajectories of people, capital, information and other 

resources converge, but there are very few cases, where these interactions are explicitly 

addressed in art and video works, or elaborated in empirical studies. This blank spot is largely 

due to migration being dealt with in the realm of the humanities, while mineral and natural 

resources are the subjects of economic and industrial experts, if they are not entirely relegated 

to the domain of geophysics and natural science. The area where they are most likely to come 

together is over environmental concerns since we have begun to understand at least some of 

the ramifications of the prevailing politics of extraction, processing, circulation and 

consumption of commodities.  

During a research trip through the Caucasus in 2003 where I followed the Caspian oil 

pipeline, the conjunction of the various strands of movements was blatant1. Along this 

transnational infrastructure, the flow of crude oil, giant financial investments, and the 

mobility and marketability of women follows the same direction, and the worker’s camp near 

the pipeline terminal on the Turkish Mediterranean coast lies within eyesight of an 

improvised tent camp of Kurdish farm hands who harvest vegetables for the European Union.  

Given the strong focus on economic considerations dominating virtually any analysis of 

global transformations in the last decade, the effect of new money attracting migrant laborers 

was a fairly obvious observation to make. In a later research project, Sahara Chronicle (2006-

2009), a video anthology on clandestine transit migration, the correlation between economic 

factors, historical conditions, spatial and epistemological practices, cultural specificities and 

ecological developments starts to be discerned as something far more complex. Before going 

into a more detailed discussion of the significance of these conjunctures as well as my 

attempts at compassing an aesthetic practice for this most fragile mode of life, let me 

anticipate with a current collaborative project World of Matter which amplifies the major 

insights gained from my previous investigations in the Caucasus and the Sahara. 

                                                
1 Black Sea Files, video essay, 2005 



World of Matter is an international media and research project exploring the complex 

ecologies undergrinding natural resource exploitation.2 The project brings artists, architects 

and photojournalists together with theorists from the fields of geography, art history and 

cultural theory who set out to develop innovative and ethical approaches to renewable and 

non-renewable resources (agricultural, maritime, fossil, mineral, land, water). The aim is to 

generate new audiovisual media, cartographies and texts, and to collaborate on unpacking the 

relevance of such material in a series of public events and exhibitions. World of Matter 

considers visual source material a crucial tool for education, activism, and public awareness, 

particularly in light of increasingly privatized commodity chains and the gated power 

networks that control them. Hence, the online multimedia platform is considered the core of 

the project. Rather than full-length videos, all media are edited into a multiplicity of 

documents and video clips that are configured into clusters and interlinked in a manner to 

render visible new potential relations between seemingly distinct events, forces, and locations. 

The idea is that by connecting a visual document about illicit gold mining in the Amazon 

basin with a video file of the Nigerian oil delta states or Egyptian land use politics, a variety 

of possible readings about global flows and histories between these sites can be activated. 

With growing consciousness about the global environmental limits, there is urgent 

need for new discourses and modes of representation that shifts resource-related debates from 

a market driven domain to open platforms for engaged and decentralized public discourse. 

First and foremost, the assumption that everything we encounter is a resource for human 

consumption must be challenged, as this anthropogenic vision has led directly to countless 

environmental and social disasters. The very term “resource” is a technocapitalist concept that 

World of Matter seeks to highlight and disrupt. Instead, the term “ecologies” acknowledges a 

compositionist state of existence that constitutes non-hierarchical interactions between 

multiplicities of life, matter, and technology. One of the first declared tasks of the project was 

to expand the notion of natural resources – or “commodities” as traders call them – from 

hitherto geophysical and economic-industrial contexts toward the aesthetic-philosophical 

arena. The transfer of the resource question to the cultural domain with its necessary 

vocabulary building seemed like a worthwhile endeavor. Yet it soon became clear that if we 

solely attempt to “culturalize” the discourse regarding the physical and chemical 

transformations our planet is currently undergoing, we fail to address a deeper problem. If we 

are to speak about a more-than-human world, it will not suffice to build a cultural and social 

vocabulary through a human-centric discourse that views the Earth primarily as a provision, 

                                                
2 www.worldofmatter.org , launched in Fall 2013. 



object of scientific research, or sphere of human perceptions, experience, and control. To de-

center such anthropocentric perspectives, a more radical shift in thinking is needed. The 

gradual shift from the original project title Supply Lines to World of Matter traces this move 

from a notion of resources understood as a system of supply lines for humans towards a 

deeper attention to the situated materialities of stuff like gold, rice, oil, fish, land or water and 

the complex, multispecies entanglements within which they emerge. This considers a 

planetary perspective on a world that matters. 

 

Egyptian Chemistry 

Initiated in the context, or if you will within the ecology, of World of Matter, my video 

research Egyptian Chemistry (2012) explores water ecologies in Egypt. As a hydraulic 

civilization, Egyptians have long built large-scale engineering projects like dams and canals 

and launched huge land reclamation ventures that could reallocate water and other resources 

across time and space for communities and entire ecosystems. Sterile lands that were out of 

bounds for human life are turned into field labs for testing new ways of being human. Parallel 

valleys, desert colonies and artificial food production in pioneering saltwater agriculture, are 

manufacturing a world in which science is programmed to overcome the limits of nature and 

turn desert dust into soggy fertility. Egyptian Chemistry explores the multifarious interaction 

between hydraulic, chemical, natural and human forces, which together form the hybrid 

ecologies of Egypt.  

 
Video still EGYPTIAN CHEMISTRY, 2012 

 



Driven deep into the ground and partially submerged, the most prominent of 

infrastructures on the Upper Nile backs up the water coming from Ethiopia. The Aswan High 

Dam is a time barrier. It changed the floods, the seasons, the crops and the species. Before 

getting tamed by engineers, the Nile was more generous and democratic. With every high 

flood, it evenly spread its fertilizing mud over the entire Nile Valley. With the introduction of 

hydraulic structures, fertilizers became chemical, marketable, and hence subject to the 

political mechanism of agricultural subsidies: a matter of the social sphere. It is these pivotal 

sites where natural and social processes intersect, that are of most interest to my current 

considerations. We take for granted that scientific and engineering efforts are generally 

directed toward making nature a better and more efficient resource for the human species. The 

focus is understandably on human achievement. But if we see past such anthropocentric 

visions, we have to admit that indeed, humans have used the force of the Nile, but so have 

lazy fish, suspended pollutants, ammonium nitrate, cement factories, and wheat crops. The 

Nile has to be thought of as a hybrid interactive system that has always been at once organic, 

technological and social. This approach sees human agency as one among many partners in 

the generation of a situation, some of which might be signifying, others not. A particularly 

interesting site in this respect is a hydraulic model of a section of the Nile near Asiut where a 

new barrage is to be built. The physical model is the size of a giant factory floor and is an 

exact reproduction of the Nile bed. It is used to test the river’s behavior when being 

obstructed by hydraulic architectures. The engineers drop paper scraps from the high ceiling 

down onto the running water and the serial photographs of the operation reveal the flow 

patters of the river so that structures can be adjusted accordingly. The model acts as the 

temporary mediator between water and mind, between hydraulic force and mathematics. 

Together they form a hybrid consciousness. 



 
Video still EGYPTIAN CHEMISTRY, 2012 

 

 As a coalescing agent interacting with so many vital functions, water vigorously 

shapes Egyptian life. But it isn’t enough to speak about the aesthetics of a hydraulic culture 

simply as a set of recurring spatial and infrastructural motifs, we have to consider water – this 

indispensable primary substance, this ur-liquid – as a dominant structure of experience that 

passes through the very molecules of a historical reality. In conjunction with hydrologic 

technologies, water is not only deeply transformative, it generates a whole range of new 

products. Altered water chemistry changes soil quality and entire agro-ecologies, thus shaping 

land management, urbanization, food supply chains and other collective organizations such as 

farmers unions and revolutions. The bonds between all these components are neither causal 

nor simply economic. The ontology behind Egyptian Chemistry is that they form into 

dynamic interactive clusters equipped with agency where desert developers and tiny water 

pollutants unfold equally effective actions.  

The art project is based in field research where water samples taken in 16 locations 

along the Nile and around the Delta wetlands were probed and the locations documented in 

their ecological configuration. Beyond an aquatic analysis, Egyptian Chemistry brings 

knowledge from multiple sources from atmospheric physics to hydraulic modeling, peasant 

activism, metaphysics and agro-ecology into conversation with one another. As coordinating 

principal, the project draws on metachemistry as a theory that explains the transformation of 

matter in its molecular structure. Chemistry facilitates organic and inorganic bonding that 



transforms intimate structures and induces the forming of new substances in a process of 

intra-active becoming where agency congeals into matter. It is a theory of internal relations 

where no class is defined in isolation. In this respect it distinguishes itself from physics, a 

science of external relations, which conceives of actants to have an identity independent of 

their relations. Chemistry, by contrast, adopts an anti-essentialist perspective where material 

agents allow for new properties to emerge and bring about a fundamental shift in the identity 

of matter. It’s a recursive system where everything that is results from previous reactions. 

There is no beginning, only chemical insiders and their sequential genealogies. It is in that 

sense that Egyptian Chemistry captures the turbulent instances of physical and epistemic 

change in its molecular structure, in its kinetic moment. Finally, the project crafts these 

elementary fragments into a planetary narration that alludes to the earth as a mighty chemical 

body, a place where the crackling noise of the forming and breaking of molecular bonds can 

be heard at all times. 

 A part from these inspirational ontological considerations, there is a practical side to 

chemistry with which I sympathize. In chemistry you don’t proceed by metric measurements 

of a single quality but through a web of chemical operations.3 As hands-on practitioners, 

chemists try not only to describe and explain but also to change the world. I’m particularly 

fond of this feature, as may be many other artists activists, designers, media strategists and 

motivated intellectuals. The major shortcoming, according to chemical theorist Jesper 

Sjöström, however, is that chemistry fails to define its own social and ethical priorities and 

instead caters mostly to the needs of the industry4. So, while both the ontological and practical 

dimensions of chemistry offer a magnificent new framework for my Egyptian field work, and 

for social ecology at large, there is a lot of room for challenging and redesigning the purpose 

of chemistry in view of supporting a more sustainable and socially relevant future. Chemistry 

needs to be taken to the public. 

The core motif in Egyptian Chemistry is the videography of the collection of water 

samples at specific sites along the Nile, some of which are rural, some industrial, others 

urban. Another video documents a young Egyptian in a white coat as he brings the Nile water 

samples into the installation of Egyptian Chemistry at the Alexandria Contemporary Art 

Forum and rebottling them into chemistry lab glasses. In addition, a series of three videos 

unfold the ecological and socio-technological composition of water in Egypt through 

                                                
3 On the Epistemological and Ontological Status of Chemical Relations, Andrés Bernal and Edgar E. Daza, 
Grupo de química teórica, CeiBA, Universidad Nacional de Colombia, HYLE--International Journal for 
Philosophy of Chemistry, Vol. 16, No.2 (2010), pp. 80-103 
4 The Discourse of Chemistry (and Beyond), Jesper Sjöström, HYLE – International Journal for Philosophy of 
Chemistry, Vol. 13 (2007), No. 2, 83-97. 



interviews with scientists, engineers, activists and philosophers. To embrace all these 

dimensions in one video space, is calling an end to the tiresome strife between objective 

physical matter and subjective social force and hence between natural science and humanities.  

 

 

 
Video stills EGYPTIAN CHEMISTRY, 2012 

 

This more wholesome approach ties back to an ensemble of practices encompassing 

chemical, biological, metallurgical and philosophical dimensions, as was the case under the 

original Egyptian designation "Al Khemia", long before the meticulous epistemological 



division into disciplines and subdisciplines set in. Al Khemia happened to be the ancient word 

for Egypt, meaning the Black Land, possibly due to the muddy Nile floods periodically 

fertilizing the land. The term alludes to the vision that, before anything else, the earth is a 

chemical entity. 

Far from a social or cultural construction of water, then, Egyptian Chemistry attempts a 

rereading of the dynamic relations between vision, nature, water, productivity, energy, 

revolution, and image making. 

 

This ecological approach represents a distinct departure in the way I see the world 

constituted and my role as artist within it. In recent years, I have visualized collective 

entanglements of the sort described above as video geographies. I recognize that this spatial 

approach might not suffice anymore for the ecological paradigm, but it facilitated a relational 

understanding of large-scale geopolitical and social transformations occurring on the edge of 

European borders, which have been of great concern for many years. One of these projects I 

will discuss in detail now. 

 

Sahara Chronicle 

Sahara Chronicle (2006-2009) is a territorial research exploring the intersection of resource 

and migration routes. The case I’m going to elaborate here exemplifies the crucial importance 

of participation by local communities in natural resource management decisions to social 

sustainability. There is a surprising number of sites in the Sahara where pivotal points in the 

migration routes coincide with enormous deposits of natural resources, so much so that it has 

become difficult to keep thinking of them as coincidental. In Africa, the routes and hubs for 

moving raw materials and migrants frequently overlap. One such impressive case is the 

uranium towns of Arlit and Agadez in the heart of Niger. Agadez has long been the Southern 

gate for the Sahara and the capital of the Tuareg who operated as hyphen between West 

Africa and the Arab North. As a transnational tribe, the nomads use a vast territory 

overlapping with substantial parts of Libya, Algeria, Chad, Mali and Niger. Through their 

exceptional license for mobility, they simultaneously perform and blur border formations in 

the region. In recent years, as a steady flow of sub-Saharan migrants pass through the area, 

their unique topographical expertise and tribal ties are in high demand.



 
Video still Sahara Chronicle, 2006-2009 

 

The Tuareg rebellion in the mid 1990 was directly linked to uranium mining in Arlit 

and the exclusion of the Tuareg from the wealth found on their territory. The revenue from 

uranium extraction was shared among the French owners and the Nigerien elite in the remote 

capital who recruited miners from other ethnic groups from the south. The discovery and 

extraction of one of the world’s largest uranium deposits was made in the early 1960s, at the 

height of the Cold War. The magnitude of mineral extraction in a fragile terrain of nomadic 

subsistence created a whole new condition for the Tuareg by amplifying their existing 

marginalization even further. This is what prompted the rebels not only to fight for their fair 

share of uranium revenues but to make another attempt at consolidating their nomadic tribes 

into a single nation state. In the end, the rebellion failed and ended with a peace treaty which 

promised better social integration in a state like Niger who doesn’t have much to offer in the 

first place. 

However, the end of these poorly resolved differences over how to use and share 

common resources, was the beginning of a new development which was to have a far more 

disturbing effect on the former colonial exploiters of foreign resources. With the end of the 

Cold War and the onset of a globalized economy pushing for open markets, many West 



African economies, which were booming in the 80ies, began to deteriorate rapidly. The 

difference today is that in the globalized context with its heightened mobility, the 

consequences of such far-reaching transformations make their appearance in a more visible 

and locally expressive manner in a variety of locations. The migration routes from West 

Africa through the Maghreb and into the Mediterranean basin is an unmistakable expression 

of this visibility. The West African rice farmer, in vain competing with the subsidized US 

farmers, finally hires a Nigerien border guide in a formerly booming uranium town to dive 

through the Saharan basin, he reemerges off the Libyan shores where he gets tracked by EU 

frontex border patrols and administered by Red Cross personnel in Lampedusa’s refugee 

camps before heading on to some other post-humanist location in France or elsewhere.  

The desert cities of Arlit and Agadez play a pivotal role in this interconnected system. 

For lack of better opportunities, the returning Tuareg rebels saw a possibility of making 

business with the swelling number of transit migrants who were seeking means of 

transportation through the Sahara with a more distant and blurry vision of reaching the 

Mediterranean shores. Arlit, like Agadez, is a desert gate that can be controlled and taxed and 

the desert border is a vast terrain where roving border patrols are few and far between. Before 

long, these two strategic towns became major hubs for trans-Saharan migrants. For my video 

research Sahara Chronicle, I interviewed former rebel leader Adawa, who is currently 

running the clandestine transportation operations for West African migrants. 



 
video still Sahara Chronicle, 2006-2009 

 

The regional authority of Agadez saw the need to intervene in these opportunistic 

developments and formally mandated Adawa to manage the semi-legal transport of migrants 

in an organized fashion. The local authorities may have welcomed the fact that this locks him 

into a criminalized position which compromises any further rebellious plans. Semi-legal, yet 

authorized, the business keeps the rebel pacified while generating extra income and power for 

the officials: a well-planned, if precarious, balance. This solves two problems at once: putting 

an experienced man in charge of logistics and keeping him occupied and accountable. Should 

Adawa ever prove to be uncooperative, the authorities can put him away without much ado. 

He understands that he has been taken hostage and that his status as a semi-citizen of Niger is 

directly linked to his guidance of more and more people into a terrain of bare survival in 

which citizenship is suspended. 

If we want to understand what makes this emerging migration system work, one of the 

things we need to look at is the historic condition of the region. It helps explain the deeply 

rooted social and ecological relations with regard to the desert. For it is the conceptual 

difference between nomadic and colonial politics of space that lies at the heart of the Sahara 



being turned into a contested zone of mobility. With the development of scientific surveying 

equipment, Western notions of space had become increasingly mechanistic and absolute while 

those people who did without such gadgetry conceived of it in terms of social relations, 

kinsmen, time and effort. In the colonial mind, power was located in territorial magnitude 

while pre-colonial territoriality was an itinerant territoriality, able to mutate in size.  

 
 video still Sahara Chronicle, 2006-2009 

 

Saharan people live in open space, mobility is everything in this geography. They have 

developed different methods of mastering the terrain. Of necessity, life is lean. And portable. 

Tuareg culture has worked out a system of information, a specific topographic literacy, with 

itineraries and means of communication. They are GPS embodied. In this environment, 

orientation makes all the difference between drifting and traveling, between fate and 

destination. In their minds, prosperity and power is located in movement rather than bounded 

territory. Their model is a kinetic, navigable space, not a static one. While on paper the 

colonial authorities were in control over these vast and windswept landscapes, in reality the 

Tuareg remained in charge of the only thing that counts in this terrain: mobility.  



Invisibility is indeed an invaluable resource in the undercover transportation racket. 

Outlawed migration has gone into hiding and become a shadow system. Making images of these 

proceedings inevitably brings to light a system that works best when invisible; so much so that 

the imaging of clandestinity also signifies its symbolic ending. There is a paradox in the social 

consciousness, in that the desire to know about clandestine activities coincides with the anxiety 

to see these transgressions resolved; hence the fascination with images of captured illegal 

migrants. They embody the kind of boundlessness that needs to be concealed. It has created a 

disorder in global civil society by pushing an immense liminal zone into a neatly mapped post-

colonial order, halfway between no longer defined worlds. Imaging the unspeakable statelessness 

brings this uncomfortable fact to light. When so many people are beyond, between or on a 

waiting list for citizenship, there is a need to conceive of a different mode of dwelling in this 

world. Trans-local existence brings to light this unfinished side of citizenship. 

 
Areal surveillance photography by Moroccan border brigade, Sahara Chronicle, 2006-2009 

 



Another case I documented is the iron ore train in Mauritania which links the mining 

town of Zouerate in the interior with the maritime terminal in Nouadhibou on the Atlantic 

coast. The train tracks mark the border of the mined territories of the Polisario Front in the 

north of the country, and growing numbers of migrants take this dangerous route through the 

mined desert strip. 

One reason for this is that the success rate of boat passages to the Canary Islands has 

been dropping. When boats do not capsize, or run into other serious trouble, they are likely to 

get intercepted by the Spanish border patrol. This is not to say that migrants do not continue 

to try this route. During the week I spent in Nouadhibou, the local rescue team promised to 

call me any time of the day or night if a new boat full of migrants came ashore. While there 

were three arrivals, each containing about seventy stranded people, in the previous week and a 

large boat with two hundred people the following week, nothing happened during my stay. 

Clouds were hanging over the sea, making a nocturnal passage too perilous even for the 

adventurous. This is maybe just as well, as I would have been tempted to capture the sort of 

sensationalist frames of which I am critical.  

The drive to reiterate images that have engrained themselves in our minds is strong; we 

see what we know. Instead, I filmed the Mauritanian Red-Crescent officials, notebooks in 

hand, carrying out their hygiene inspection of an empty detention center in a former school, 

where fifty detainees can be crammed into each of the bunk bed dormitories that used to be 

classrooms. The windows are bricked up, the walls inside covered with messages scribbled 

either by excited children or by desperate captives. The education crisis of the country, where 

the dropping wages of teachers reflects a general crumbling of the national economy, 

coincides with the migration boom. This inspection scene speaks of the impressive migration 

management machinery, put into motion along the Atlantic front of the Sahara since 2006, 

when the Strait of Gibraltar became virtually impassible and migrants began to search for exit 

routes further south.  

Nouadhibou hosts about 50,000 transit migrants who maintain a low profile; at the 

slightest attempt to leave on a boat they become illegal and risk deportation. On my late night 

arrival at the sleepy airport, where local cab drivers pick up passengers on the airstrip, I got 

shoved around by a group of forceful Spanish special security officers who bulldozed their 

way through the travelers. Leaving the airport building and stepping out in the dark, I bumped 

into a large group of stout foreign men standing on the unlit airfield who turned out to be 

Russian fishermen waiting to be exchanged with a fresh crew after three weeks on the open 

sea. Within the first few minutes of my arrival, it became evident that large numbers of 



foreign people were pulsing through Nouadhibou, turning the dusty little place into an 

international platform for transit migration and the provision of resources for distant 

destinations. 

Mauritania is a desert state where endless sand dunes extend all the way to the 

shoreline. Apart from iron ore and potential fossil fuel, the country’s only other resource is 

fish, particularly octopus. The waters off the Mauritanian coast are among the richest fishing 

grounds in the world, renowned for their fine cephalopods. Commercial and national fleet 

from China, Japan, Russia and Ukraine come to fish there. Sid’Ahmed, president of the 

national fishing association, regards the loss of local revenues due to massive fishing by 

licensed industrial trawlers in the exclusive economic zone as a future migration cause for 

Mauritanians. 

The European Union creates pressure to maintain a high fishing quota regardless of the 

diminishing numbers of fragile species. Using the menace of unleashing a troupe of white-

coated veterinarians to scrutinize conformity to its hygiene norms and the threat of closing 

down port facilities, the EU secures licenses which bypass Mauritanian laws specifying that 

the fish be processed in local plants, generating jobs and surplus value for the Mauritanians. 

When this unique resource has been exhausted and the local fishery destroyed, people will 

have no choice but to turn to migration for survival. Migration boats are already full of 

Senegalese fishermen whose existential base has been exhausted in this way. When the EU 

looks for solutions to stem migration flows from the south, one of the things to consider is its 

aggressive strategies for resource procurement in Africa. However, what we are more likely 

to encounter are not self-critical revisions of post-colonial relations, but signs of an intensive 

EU collaboration with the Saharan states in matters of control and surveillance technologies. 

 

Sustainable representation 

Art can provide an in-depth view of the complex circumstances of the human condition, and 

thus has the potential to offer what we could call “sustainable representation.” This is opposed 

to the quick shot in response to crisis as perpetuated by the media – or rather the steady but 

noticeable transformations, presented to us as crises, which call for emergency action. The 

increasing failure of sustainability of livelihood in the region is, of course, the reason for 

migrating in the first place. Sustainability and migration are two closely linked concepts in the 

Sahel, where inhabitants have lost a third of their viable land to desertification over the last 

few decades. By sustainable representation I do not mean undertaking background reportage 



on the economic push factors for migration. The term should reflect both the object of inquiry 

and its methodological process.  

 What could sustainability mean when applied to the visual field? What is the aesthetic 

ecology of Saharan mobility? What immediately comes to mind are representations with a 

longer lifespan, more durable images that would neither vanish into the romanticized 

mythology of desert life nor get hooked on the dramatized figure of the immobilized refugee. 

These reductive narratives refuse to acknowledge that the deteriorations being manifested in 

the region today have, in fact, evolved over a long period.  

 Watching the preparations for the great desert crossing at the Agadez truck terminal, it 

became evident that, only through the patient and unexcited recording of this quiet daily 

routine that has sprung up around life-changing journeys, will the deliberate gesture of 

migratory self-determination fully emerge. Sustainability does not equal slowness and 

durability; it tells the story of how everything we do around the world is interconnected here 

and now, i.e. how the western lifestyle, known to have an effect on climate change, also has 

an impact on herdsmen in the Sahel. In this sense, it is less of a critical tool than an attitude 

reflecting contemporary awareness of how we live our lives. 

 Images are not excluded from this process, for they too are social relations. The 

videographic event records the relation between the filming and the filmed person and in a 

second instance, presents itself to a heterogeneous and remote public. Videographies 

continuously demand the reconstruction of these social and cultural differences embedded in 

the image. This is how representations which constitute meaning in one place, are locked into 

the process of signification of another. A way of thinking about sustainability, then, is to 

generate images that do not exhaust the possibilities of others by fixing them in a place when 

their potential for a fuller life is likely to be realized in a distant country. This is why I regard 

it as imperative to show them as the mobile, inventive and highly organized actors they are. 


